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REVISED SYLLABUS FOR PERFORMING ARTS -BPA/BA-UG (2024 ONWARDS)
MUSIC- (KARNATAKA MUSIC) (Common to Vocal / Violin / Flute / Veena)

| semester Theory - |
Maximum Marks 50 (5+5+40) 2 CREDITS

1. Fine arts in General, Music in Particular.Place of Music in Life
Definition and detailed explanation of the following technical terms.
a. Sangeetha
b. Adhara Shruthi
c. Swara — Saptha Swaras, Prakruti — Vikruti- dwadasha — Shodhasha Swaras.
d. Dhathu and Mathu
e. Avartha
f. Kala ( Prathama, Dwitiya, Tritiya)
3. Definition of Tala — SuladiSapta Talas — Application of 5 Jathis to Suladisapta Talas (35
Talas), Avartha, Kala ( Prathama, Dwitiya, Tritiya)

4. Lakshana of the following ragas
a. MayaMalavagoula
b. Malahari
c. Mohana
d. Hamsadhwani
5. Biographies of the following composers and their contribution to the field of music
a. Nijaguna Shivayogi
b. PurandaraDasa

| Semester Practical - |
Maximum Marks 100 (10+10+80) 3 CREDITS

Recapulation of Basic lessons

Pillari Geethe - 2 , Sanchari Geethe-1
Jatiswara — 2

Swara Jati — 1

Varna - 2
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Il semester Theory - Il

Maximum Marks 50 (5+5+40) 2 CREDITS

1.

2.

Evolution of Musical Scales — Scheme of 72 Melakarthas. Application of Katapayadi
sutra
Lakshana of the following types of compositions
a. Geethe — Lakshanageethe
b. Jatiswara — Swarajathi
c. Varna ( Tana varna)
d. Kriti — Keerthane
Notation system of Karnataka Music

Lakshana of the following ragas
a. Shankarabharana
b. Shuddhasaveri
c. Hindola
Biographies of the following composers and their contribution to Karnataka Music
a. Thyagaraja
b. MuthuswamiDikshitar
c. ShyamaShastri

Il Semester Practical - Il

Maximum Marks 100 (10+10+80) 3 CREDITS

1. Swarajati -1
2. Aditala varna -1 (Two speeds)
3. Krithis in the following ragas

a. Sudhhasaveri
b. Shankarabharana
c. Hindola

4. Devaranama-2



REVISED SYLLABUS FOR PERFORMING ARTS -BPA-UG (2024 ONWARDS)
Dance (Bharatanatya)

| semester Theory - |
Maximum Marks 50 (05+05+40) 2 CREDITS
Unit —1:
Origin of Natya according to Natyashastra.
Unit — 2:

Introduction to 8 Classical Dance forms of India, Knowledge of Nritta Nritya and Natya.

Unit — 3:

Astha bhedha - Asamyuta, Samyuta, Nritta

Unit — 4:

Shirobheda, Drishti Bheda, Brukuti Bheda, Greeva Bheda.

Unit - 5:

Knowledge of Nritta Nritya and Natya.Pushpanjali, Sabha, Kinkini, Natya patra Gunadosha,
Natya karma, Bharata, Tandava, Lasya.

| Semester Practical - |

Maximum Marks 100 (10+10+80) 3 CREDITS
1. Simple body exercises (pertaining to Dance) and Aasanas:
e Trikonaasana
o Surya Namaskara
e Baddha Konnasana
¢ Vrikshaasana
e Padmaasana
e Paschimottanaasana
e Shavaasana
e Praanayama
2. Dasha Vidha Adavus (Ten types of Adavus)
e Tattadavu -8
¢ Nattadavu
e Kudittu Mettadavu — 2
e Paraval — Adavu (which includes Rangakramana) — 3
e Jaaru Adavu — 2
e Mandi Adavu -2
e Tattaitam-5
e Thataitaha-4
e Tattu mettu Adavu — in 5 Jaatis
e Muktya Adavu — 2
3. Format of Korvais — in 3 Taalas
e Aditaala—1



¢ Rupaka taala — 1
e Mishra chaapu - 1
e Alaripu — Tishra Jaathi
4. Ability to sing all above items in Taalavarta

Il semester Theory - Il
Maximum Marks 50 (05+05+40) 2CREDITS
Unit — 1:
Adavus and its charactritics and Dasha Vidha Adavus
Unit — 2:
Chtaruvidha Abhinaya.
Unit - 3:
Chaturvidha Vadya.
Unit — 4:
35-Talas
Unit — 5:
Technical Terms- Pushpanjali, Sabha, Kinkini, Natya patra Gunadosha, Natya karma, Bharata,
Tandava, Lasya.

Il Semester Practical - Il

Maximum Marks 100 (10+10+80) 3 CREDITS
1. Adavus in 5 Jaatis for Dashavidha Adavu

Alaripu — Chaturashra Jaati

Jatiswaram — 1 (Rupaka/Adhi taala)

Devaranaama — 1

Pushpanijalli-1
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REVISED SYLLABUS FOR PERFORMING ARTS -BPA-UG (2024 ONWARDS)
DRAMATICS (THEATRE ARTS)
| semester — Theory - 1
Maximum Marks 50 (40+05+05) 2 CREDITS

Unit 1

Introduction to Drama : Evolution of Drama [Theater] ; Theater as a Medium of
communication ; Basic Elements —Actor, Audience, Space and Script

i) Introduction to Drama

ii) Evolution Of Theater (Drama)

iii) Theater as a medium of Communication

iv) Basic elements — Actor, Audience, Space and Script.

Unit 2

Brief Study of Greek Theatre, Reading and Analysis of one Greek Play—Theme, plot,
Characterisation.

i) Brief Study of Greek Theater

i) Reading and Analysis of one Greek Play — Oedipus

e Theme
e Plot
e Characterisation

iii) Natyashastra :

a) Origin of Drama (Natyothpathi)
b) Rangapuje and Purvaranga
c) Natyamantapa



| Semester — Practical-I
Maximum Marks 80 (10+10 Internals) 3 CREDITS
Unit 1
Types of Stage.

a) Greek Theater

b) Roman Coloseum
c) Natyamantapa

d) Medeival Stage

Unit 2

A Detailed study of Proscenium Theatre : Proscenium wall, proscenium Arch,
Proscenium Frame, Teaser and Tormentors, Apron, Pivot Point, Centre Line, Wings-
borders-Backdrop, Cyclorama, Onstage — Offstage, Music Pit, Sight Lines, Grid,
Files.

Unit 3
Stage Geography.

- Measurement

- Division of Stage
- Purpose

- View point

Unit 4
Reading

- Prose

- Story telling

- Tongue Twister
- Parak

Note: Student to make a model of one type of stage during the semester and
present it on the day of Practical Exam.

Reference Books:




Rangaprapancha — KV Akshara

Natyashastra — Adhya Rangacharya
Rangaprayoga - KV Akshara

Samskrutha Nataka - A.R.Krishna Shastri
Greek Rangabhoomi — Sheshagiri Rao
Paschatya Gambhira Natakagalu — V Ranganna
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Il Semester — Theory -l
Maximum Marks 100 (80+10+10) 2 CREDITS
Unit 1

Theories and Styles of Acting : Stanislavsky — Jerzy Grotowski
Meyorhold — Bertolt Brecht
Unit 2

Natyashastra : Angika Abhinaya, Vachika Abhinaya, Aaharya Abhinaya and Satvika
Abhinaya.

Il Semester — Practical - I
Maximum Marks 100 (80+10+10) 3 CREDITS
Unit 1
Body and Voice Exercises.

- Yoga

- Dance Moments
- Mimicry

- Swaras

- Varna Male

Unit 2

Theatre Games, Improvisation, Mono-acting, Mime, Mind Games, Concentration
Game, Physical Games



Unit 3
Understanding and Interpretation of Characters.

- Stylaged

- Mythological
- Social

- Realistic

Unit 4
1. Structure, Utility and Operation of Stage : Curtains, Flats, Platforms, Steps.
Reference Books

The Theatre : An Introduction , By Oscar G. Brockett.
Play Production, By Henning Nelms,
Rangaprapancha. By K.V.Akshara

Rangabhoomi Kaipidi. By N.S.Venkataram.

Scenic Design and Stage Lighting. By Seldon and Sellman.
Costume in Theater by James Laver

Rangaprayoga by K V Akshara

Natyashastra — Adhya Rangacharya

9. Samskrutha Nataka - A.R.Krishna Shastri

10. Greek Rangabhoomi — Sheshagiri Rao
11.Paschatya Gambhira Natakagalu — V Ranganna
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REVISED SYLLABUS FOR PERFORMING ARTS -BPA-UG (2024 ONWARDS)
TOX 3 JYF
0]
nens
SRTORC WRPET — 8 i - 1
>

nogy woznes — 50 (05+05+40) 2 Credits

. N8 33 — VETOX 0B Se=e3n
2. wgm NEFOR msaegsamb — TRER/ND

3. oon @39@:—
083, WRCT/T, aﬁédé) ST, ﬁer%sé, J083 BTO

4. 30 WOWOR -~ DB[ROHEF  — 3RTE  IVTO - BOTO-OTYNY
SIMS{ewiclelaly

5. ﬁwmdméﬂ 0T3S, 3LPT™ Tomoo0ND, BOTTI TNY — T3 W, NN oA
W) FOTANY TOIOD
RRTORC WR]IPFE - TE3RCNT
noxy woznes — 100 (10+10+80) 3 Credits

1. ﬁamdm@’ $P08 — YVITTI TR — 2uE3) acﬁsﬂ%ﬂo 30
2. SR0H TomONE — BRRTD TPOT D), TTNRAWD 25
3. TOTTI TNY — SDICVTOTT — 150 Toeoned.



QTTRC WDIPFE — ToF N — 2
noxy woznes — 50 (05+05+40) 2 Credits

. TTGeR R ToneN mzﬁﬁ% — 0% D TnnY Y3

2. oon @39@71%?0:
TOATA, ROTEOT, DT, 20TNRCY, TIB, HETOR, e

3. 3D TOBO®:
©3 €3, WOTVTH, TEVT By NOOI,

4. ﬁé@aa 008, TH Jonded, BOTTORS 3F, JYNI T, ﬂ@o:ozne— 5O,
PONNG TOWOD

5. 0% ARSI PdF Tore TpND TOTWRTNG T[OWOD

QTEIC WHPBIPFE - TE3RCNT-2
nox wosnes — 100 (10+10+800) 3 Credits

L. ﬁémé’b TS — (zzgcﬁofn BTA0Z) — Wi TTND — 25
2. T donded — (;%zfgpcmm?oﬁ NTTET) — 25 TS
3. BYRI T NOONI), — (WOTTAS 3) -0, 30 IJTAD.



REVISED SYLLABUS FOR PERFORMING ARTS -BPA-UG (2024 ONWARDS)
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